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Colorful spheres the size of ping pong balls slowly run through the air — one
after another, from far to near, from here to there. I'm riveted, lost for words,
by this intriguing sight. Parallel nylon threads are suspended in all directions
across the room, along which these Styrofoam balls roll. Depending on the
viewing angle, balls appear to move upwards but they are simply descending
by gravity. When a ball rolls all the way down to the end of a track, a
motorized lift brings it up near the ceiling and it starts rolling again. Even
though there are only two paths, the movement of multiple spheres animates
the space. There are also other mechanisms such as a pulley spooling plastic
chains up and down, or a pencil on a string drawing circles on the floor. The
motion of the pencil activates a small fan that flutters a thin plastic sheet; its
sound is amplified through speakers. These simple motorized machines have
transformed the space into a captivating “automaton house” passersby cannot
help stopping to look.

The concepts behind Hara Rintaro’s art can be summed up as “motion” and
“transformation”. Following his Ascending and Descending series recently
presented at various venues, his installation Start from Rotation embodies
the idea of “motion”. It can be considered his masterpiece along with
Phantasmagoria, a work consisting of a revolving lantern and projected
shadows that he infroduced during his workshop. Meanwhile, his collaborative
bookworks with painter Hara Yu, Nioi wo Kagareru Kaguyahime -Nihon
Mukashibanashi Remix- [The Moon Princess being Smelled by -Japanese Old
Tales Remixes-] and Haimen Stripe no Urashima Taro -Nihon Mukashibanashi
Remix2- [Urashima Taro with Striped Reverse Side -Japanese Old Tales
Remixes2-] were created with translation software and exemplify the latter
concept, “transformation”. Hara uses a motor to generate motion and a
computer to transform fexts. He stages excitement and anticipation not through
sophisticated technologies but with such constructions where rudimentary
movements may create a subtle incidental noise. Even though electrically
powered, his work comes across too old-fashioned to be defined as media art,
particularly now that everything operates by artificial intelligence and connects
to the world via the Internet. Rather his art is reminiscent of 20th century Kinetic
Art, such as Alexander Calder and Jean Tinguely.

| first saw Hara's work more than a decade ago. It was the Wire Flame
Towers series where Vladimir Tatlin’s Monument to the Third International spins
and glows in the dark. In the video documentation, they look like computer
graphics but are actually rotating wire structures painted in neon colors. It was
as if Russian Constructivism’s optimism over science and industry itself was
floating in the air. Hara's work does convey what might be a genuine optimism
about science and technology. His interest in phantasmagoria, often attributed
as the origin of film and animation, also reveals a similar sentiment. Previous
generations must have fully relished the excitement brought by scientific and
technological advances whereas in our time where high-tech has become
commonplace, we rarely have opportunities to be even surprised. We may
still be impressed by robots that simulate human and animal movement or
breathtaking virtual reality, but not by things and images that just automatically
“move”. On the contrary, Hara's art lets us re-discover amusement in something
as simple as balls rolling by themselves.

Hara studied in the Netherlands when he was young, which might have had
an impact over his later practice. Dutch culture values rationality as seen in
its constructed landscapes, the emblem of which is the windmill. A windmill
transforms wind energy into rotational energy; as long as the wind blows,
a windmill keeps turning — a kind of precursor to the European dream of a
“perpetual motion machine”. It is perhaps oversimplifying to say that the artist's
inspiration came from windmills, but his art seems to embrace the legacy of
our admiration for and astonishment at “motion” and “transformation”. His
installation with endlessly rolling balls may serve as a kind of “perpetual motion
machine”. Modern physics has denied the potential of perpetual motion that
dissipates its kinetic energy, but our minds continue to dream about it. Such a

dream comes true when we spend time in Hara's work.

TAKEI Toshifumi (Curator, Fuchu Art Museum)
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1997  Graduated from Tokyo Zokei University, BFA

1998  Completed the research course at Tokyo Zokei University

2000  Completed the postgraduate course at Sandberg Institute, the Netherlands, MFA
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Selected Solo Exhibitions

2018

“Ascending and Descending —white and polar night=" (Port Journey),
Forum box, Helsinki

2017 “Start From Rotation” FUCHU ART MUSEUM, Tokyo
2016 “Ascending and Descending” Ayumi Gallery Cave, Tokyo
2011 “Switching Shuttle” AYUMI GALLERY, Tokyo
2006  “Made by Cutter” Wi-CANP, Chiba, Japan
2005  “Ishin-Denshin” Plus Minus Gallery, Tokyo
2003  “CRITERIUM 56" ART TOWER MITO, Ibaragi, Japan
Selected Group Exhibitions
2017 “Smart illumination Yokohama 2017” Kannai Sakura Street, Kanagawa, Japan
“The movement is interesting” A-Lab, Hyogo, Japan
“Miracle Wonder" Laboratory Hashimoto, Kanagawa, Japan
“Japan Alps Art Festival” (Rintaro Hara + Yu Hara),
Reno Pro & Information Center, Nagano, Japan
2016 “FUJINOYAMA BIENNALE 2016” Koyasumihoniin Tokiwatei, Shizuoka, Japan
“The Railway Museum” Taro Okamoto Museum of Art, kanagawa, Japan
“Space Art” (Rintaro Hara + Yu Hara),
Hamada Children’s Museum of Art, Shimane, Japan
“How Space Turns” Western Washington University, Western Gallery, Bellingham, US
“JAPAN MEDIA ARTS FESTIVAL in Aomori -into the phantom villages”
(Rintaro Hara + Yu Hara),
Aomori Museum of Art, Aomori, Japan
2015 “Phantasmagoria”Chiba City Museum of Art, (Rintaro Hara + Yu Hara with WIiCAN),
Chiba, Japan
“Echigo-Tsumari Art Triennial”
Tsunan Information Center, (Rintaro Hara + Yu Hara, Hirokazu Hiraishi),
Niigata, Japan
“Wie Raum Wird” Museum fiir Gegenwartskunst Siegen, Siegen, Germany
“Drip” (Rintaro Hara + Yu Hara), Bridge, Tokyo
2014 “Synthesis” The Reykjavik Art Museum, Hafnarhts, Reykjavik, Iceland
“Tesshu! ” Hummer Head Studio, Kanagawa, Japan
“Intersection Point" Ayumi Gallery, Tokyo
2012 “Echigo-Tsumari Art Triennial"(Rintaro Hara + Yu Hara), Tokamachi, Niigata, Japan
2011 “Osaka Canvas” Cosmo Tower, Osaka
“Playground"(Rintaro Hara + Yu Hara), Nangan Bottle Cap Factory, Taipei
2010  “SO+ZO Exhibition"(Rintaro Hara + Yu Hara), Bunkamura Museum, Tokyo
2008  “Exhibition of Original Pictures for The Moon Princess Being Smelled by.-Japanese
old tales remixes-" (Rintaro Hara + Yu Hara),
Takashimaya Shinjuku, Tokyo
“Tomoni lkiru” Kawasaki City Museum, Kanagawa, Japan
2007  “Kukan no Mikai” Fujimura Memorial Hall, Yamanashi, Japan
“Osaka Art Kaleidoscope 2007” (Rintaro Hara + Yu Hara),
Osaka Station North District, Osaka, Japan
“Amusement Park of Contemporary Art”
Homada Children’s Museum of Art, Shimane, Japan
2006  “ Egg of Moebius”
21st Century Museum of Contemporary Art, Kanazawa, Ishikawa, Japan
2005 “Kitanaka Open!” Kitanaka White, Kanagawa
“Minabiten” Yamanashi Prefectural Museum of Art, Yamanashi, Japan
“Reality Check”
Yokoyama Memorial Manzy Art Museum (Tokyo Zokei University), Tokyo
“ Toshi to Asobo” Spiral, Tokyo
2004  “Take Art Collection” Spiral, Tokyo
2003 “7th Gunma Biennale for Young Artists” The Museum of Modern Art, Gunma, Japan
2002  “Henkan=TRANSLATION” (Rintaro Hara + Yu Hara)
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HARA Rintaro: Start from Rotation

Open Studio Program
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Start from Rotaion, 2017 320x696x557cm
styrofoam balls, motor, nylon thread, wood, mirror, color film, wheel,
plastic cain, microphone, mixer, amplifier

The concept “motion”was first introduced to art at the time of Futurism
and Dadaism. Following those art movements, Kinetic Art and Op Art
appeared, focusing mainly on motion and visual effect. This art trend
has served as a basis of all of my works. In the public performance
in the exhibition, | have featured composite installations with a title
“Start from rotation. For the main work among the installations, | put
a title”Ascending and Descending”in which the balls of various colors
are flying in midair. | borrowed the title of the artwork”Ascending and
Descending” by a Dutch graphic artfist, M.C. Escher. Escher’s work
depicts people climbing up and down the neverending staircase in a
perpetual journey. No beginnings and ends there. It seems uncertain
whether the people are ascending or descending. They are simply
moving with no destination.
“Motion” in our daily life would be meaningless to exist if it has no
purpose. In fact, it is continually incorporated in modern technologies
to lead the progress of the times; rotation of wheels for moving, many
kinds of machines to improve productivity and efficiency at work, etc.
Therefore, motion is assumed to be of any use to people in their lives.
| am aiming to purely create a simple movement (rotation, moving,
being adjustable, etc.), getting rid of a purpose in a routine motion.
The movement in my works does not mean anything in itself and has
no productivity. However, | am trying to find something beautiful of a
daily life in that meaningless movement, which refers to Rube Goldberg
machine in Le Machine di Munari, a picture book by Bruno Munari.
Overviewing my thought, however, | notice that daily productive
movement and the unproductive one in art are like the two side of a
coin. That a purpose of movement exists or not would depend on one’s
viewpoint. It would turn easily as a dice by changing the way to look
at it. If movement itself became a purpose, it would make no difference
of meaning in our daily life or in art.

HARA Rintaro
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(art-link Ueno-Yanaka 2002)
“Contact” De Rechter, Eindhoven, the Netherlands
“Cross Section” White Space, Turin, ltaly
2001 “Media message: look thru language” Sendai Mediatheque, Miyagi, Japan
2000 “Dubbel Japan” Mariakapel, Hoorn, the Netherlands
“Vier de Kunstvlaai” Westergasfabriek, Amsterdam
1999 “Park of the Future” Westergasfabriek, Amsterdam
“Rumoer” 1646, The Hague, the Netherlands
“Kunst.nrw.nl.masterclass” KHM (The Academy of Media Arts), Cologne
1997 “Parco Arbart” Shibuya Parco3, Tokyo

Awards

2018  Jury Selection at 21th Japan Media Arts Festival (Art Division)

2007  Encouragement Prize at 11th Japan Media Arts Festival (Entertainment Division)

2005  Grand Prize at My Christmas Tree Exhibition

2004  Special Prize at 7th Exhibition of the Taro Okamoto Memorial Award for
Contemporary Art

1996 Encouragement Prize at Kirin Contemporary Award ‘96

Others
2017 Space design for “Children's Art Exhibition” (Rintaro Hara + Yu Hara),
Ichihara Lakeside Museum, Chiba, Japan



